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MAHAGAMI is one of the premier Dafﬁ?—-l tkuls
in India that imparts training in Kathak and Odissi
dance forms based on the ancient Guru-shishya =
tradition. Having journeyed for more than two
decades, MAHAGAMI has evolved as an important
center for promotion, research and dissemination
of Indian art and culture. The only center of its

kind in Maharashtra, MAHAGAMI is a member of

International Dance Council, UNESCO and was L

the first ISO certified arts-organization in the world |

to successfully draft a Quality Manual exclusively ' [l :

for arts and Gurukul Tradition of Education. Under AIM : ’

the leadership of Parwati Dutta, Director & Guru of

MAHAGAMI, the organization has produced quite To revive, preserve and promote the

a few promising performers, teachers, researchers traditional Indian arts in their true form ¢

in addition to imparting training to more than 2000 and nurture the same in modern scenario;

disciples. Around 100,000 local population benefited facilitati.ng research activities and elation of -

from its art-awareness campaign ‘ANUBHUT!'. the society

MAHAGAM I is greatly appreciated for its service

to the society; for imparting mainstream dance

education to socially and economically deprived OBJECTIVES :

disciples and promoting traditional art forms and

artists from different streams; marginalized, lesser- TRAINING

known or the mainstream and popular in addition to

presenting the mainstream Gurus and performers. DISSEMINATION

Through the consistent efforts of MAHAGAMI,

Aurangabad city has earned global distinction as a RECCOTE

vibrant center for culture in addition to its recognition DOCUMENTATION

as a Heritage city.

The annual calendar of MAHAGAMI pulsates RESEARCH :

iy p.)e.rformanc.:es of students and Gurus in | PUBLICATION a‘

prestigious festivals, concert tours, presentation of o

dance productions, organisation of academic and EDUCATIONAL OUTREACH . :::.:

artistic events and implementation of research & =

documentation projects. MAHAGAMI, believes in the PRODUCTION i =

strength and intensity of the ancient tradition, though M A H A 6 A M ‘
SOCIAL AWARENESS

evolving and reinventing a new tradition...

....... a gurukul of the contemporary period.




Message

A medium that manifests the unmanifest, evoking the formless through forms ... is probably the true
essence of dance. At MAHAGAMI, i aspire to share this spirit with the shishyas and rasikas and expose
them to this inner journey of dance. Dance, not being a mere gymnastic drill or a rhythmic delineation
of movements with expressions, is ultimately a state when the body is converted into luminous fluidity,
surrendering it to the inspiration of the soul.

co-sojourner of great pilgrims...
sojourner of a supreme journey...

These etymological meanings of ‘MAHAGAMI' have been the source of inspiration and guiding spirit
for the kalapathiks (art dwellers) here since the day of its inception. The acronym ‘MAHAGAM!’ formed
from MAHATMA GANDHI MISSION symbolizes truth, purity and perseverance.

To describe MAHAGAMI as an arts organization only, would probably limit its scope and expanse.

To me, MAHAGAM I is a pilgrim surpassing the material... transcending the cerebral... seeking the
spiritual... It is very inspiring and satisfying to see our dedicated team work voluntarily for the cause
of art in the campus that has been aptly named ‘Rtaa’, a word derived from ‘Rtam’ meaning truth
and cosmic order. With a journey tracing more than two decades, MAHAGAMI, a poised, articulate
member of the global arts commune, has many performers, teachers and countless rasikas to its credit
and i stand as a proud spectator of this remarkable growth eager to realize the manifold existence of
MAHAGAMI, the sojourner.

Having journeyed for more than two decades with our constant search around Shastra-Prayog-
Parampara-Anusandhaan, MAHAGAMI has now expanded its scope, reach and contribution to the
newer avenues of University education. Keeping the spirit of Gurukul system alive, we are now offering
structured modules and programmes recognised by MGM University in addition to our ongoing training
offered in the time-honoured Guru-Shishya tradition. Igniting younger minds with a deep inquiry
into art forms, traditions, newer creative dialogues and recontextualisation of ancient wisdom; and
engaging them in the ever-evolving world of artistic pursuit and excellence have been our aspirations
at MAHAGAMI. We seek to evoke the purest spirit of learning and sharing a wide spectrum of the
realised knowledge within each creative stream; with a vision to produce next-generation artists,
thinkers, creators, teachers and leaders.

Parwati Dutta

Director | MAHAGAMI GURUKUL

Dean | MAHAGAMI GURUKUL Center for Performing Arts
Kathak & Odissi Guru



‘MAHAGAM I is like Vrindavan with its peaceful, spiritual and artistic atmosphere...”
Pt Birju Maharaj, Kathak Maestro

“MAHAGAM I’s contribution has set an example for many institutions and is indeed a great source of
inspiration...”

Ust Zia Fariduddin Dagar

“An ocean of devotion and art in a cultural desert... The true dance village...”

Guru Kelucharan Mohapatra

“My good wishes and blessings to Parwati Dutta who has beautifully created this institution. With all
my good wishes to MAHAGAMI.”

Ustad Amjad Ali Khan, Sarod Maestro

‘It was an experience of great value being in Mahagami. Institution like this should be spread over
the whole country which will make India a richer place.”

Kumudini Lakhia, Kathak Guru

“It is most heartening to see the development of Mahagami Gurukul under the exemplary vision of
Parwati Dutta. The holistic training truly reflects the Gurukul tradition of testeryears and provides the
right inputs for our younger generation.

Madhavi Mudgal, Odissi Guru

“Such a pleasure to be back and to see the tremendous growth in the spirit of the work started here.
Kudos and lots of faith to you Parwati and to your entire team!

Leela Samson, Bharatnatyam Guru, former Chairperson — Sangeet Natak Akademi

“There are dream places .... Mahagami is one such space, far from the maddening crowd, within its
peaceful bounds where performing arts are nurtured and nourished.”

Dr. Sunil Kothari, Dance Scholar

“Mahagami presents an ideal environment for creativity to be inspired. Any art form needs a support
structure with an inter-disciplinary approach where artists through interaction and cross-pollination of
ideas can introspect on the finer aspects of the art and exercise imagination leading to creative activity.
| have been astonished that a person with ideas like Parwati Dutta has managed to achieve at Mahag-
ami in creating artists in so many fields — not just dance, but music, taal, lighting, photography, etc.”

Leela Venkataraman, Dance Scholar



PARWATI DUTTA

An evolved performing artiste, thinker, researcher, writer and a dedicated Arts
Administrator; Parwati Dutta is the Founder-Director of Mahagami Gurukul,
Aurangabad. She is an active commentator on Arts, Heritage, Ecology,
Indology, Education and Media Studies. She is credited of introducing Kathak
and Odissi in Marathwada region and producing many artists, performers,
teachers and researchers over a span of 24 years. Having travelled for
lectures, conferences, workshops and concerts to more than 40 countries,
Parwati's teaching blends traditional knowledge with research findings and
redefined aesthetic sensibilities, also initiating creative sensibilities amongst
learners. She also nurtures a unique Gurukul-based school named Vidya-
Arallyam as Vision Director. Parwati has authored a book on Indian Classical
Dance named ‘Nritya-Gatha’ which is published in 5 languages: Hindi, English,
Marathi, Bengali and Malayalam and edited publications ‘Vayam’ to mark 21
years of Mahagami, and ‘Unnayan’ to mark 25 years of Mahatma Gandhi
Mission. She recently authored her second book named BAGH TALAV:Tiger
Ecology Narratives highlighting 12000 year-old Tiger-Human interactions and
impacts on Cultural Ecology. Her research articles have been published by
Sangeet Natak Akademi, Bhartiya Vidya Bhawan and the like.

Recipient of UNESCO Cultural Award, Bharat Kala-Ratna, Nritya Bhushan,
to name a few, her research writings have been published by Sangeet Natak
Akademi, Bharatiya Vidya Bhawan and other publishers. A film ‘Vaikhari’

has been made by PSBT (Prasar Bharati) which revolves around her
creative explorations with rhythm and utterances. She is also featured in 2
documentaries by BBC, Channel Four (UK) and Doordarshan. Parwati Dutta
is associated with few Indian and Foreign Universities as Adviser and Visiting
Mentor/Master and with [IM Bangalore as Adjunct faculty.

Parwati Dutta, a versatile Odissi and Kathak danseuse, Guru and researcher;
is recognized by the dance-community as a thinker-dancer and a dedicated
Arts Administrator. She is a senior disciple of Padmashri Madhavi Mudgal,
Padmavibhushan Guru Kelucharan Mohapatra and Pt. Birju Maharaj.
Blessed with a graceful bearing and command on technical virtuosity, bhaava
(expressions) and taal (rhythm), Parwati’s performances have been greatly
appreciated by the connoisseurs within and outside the country. Parwati’s
dance displays a fine classicism of expression that stems from her rigorous
training and contemplation on the tradition and many related concepts of

the Indian art through her study, analysis and close proximity with scholars
and Gurus. She has many solo and group compositions and productions to
her credit. She has traveled extensively for performances and workshops

in USA, Hungary, Austria, China, Japan, Malaysia, Myanmar, Brazil, U.K,
France, Spain, South Africa; to name a few. Her limitless quest to learn and
discover various concepts related to art and philosophy geared her work as a
researcher. She has done extensive study on Sangeet Ratnakar, Taal system
of Odissi & Mardal tradition, Dhrupad, Pakhawaj and the sculptures of Ellora
caves and translated her work into dance productions
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TEDHA  GURUKLL

.. the sacred place of learning
Gurukul section focusses on training of dis-
ciples and organisation of various academic/
educational projects
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“In the presence of the sadguru (true guru);
Knowledge flourishes (Gyana raksha);

Sorrow diminishes (Dukha kshaya);

Joy wells up without any reason (Sukha aavirbhava);
Abundance dawns (Samriddhi);

All talents manifest (Sarva samvardhan).”

- Upanishad
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Gurukul Training | Univérsity Programmes | Gurukul Camp’| Residencies | Gurukul Events |
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MAHAGAMI mainly focuses its training system on the Guru-Shishya Parampara
wherein the knowledge is passed on from the guru (preceptor) to the shishya (disciple)
through a personalized and intense process. The shishya notjustlearns the intricacies
of the art and the concept related to it from the Guru, but also imbibes his vision for
art in particular and life in general. The teaching-learning process, hence, becomes
a life-long journey with many discoveries, rediscoveries and realizations. Training at
MAHAGAMI is a unique synthesis of the modern technological and educational aids
with the intense value-based training system of the ancient Gurukuls. In contrast to
the present scenario where pace has replaced endurance and harmony within the
body, mind and soul, Gurukul training facilitates realization of the creative space
within and its manifestation.

Programs & Facilities For Shishyas

MAHAGAMI shishyas groomed under the tutelage of Sushri Parwati Dutta have
been privileged with many performance opportunities, selection in many scholarship
schemes and concert tours. Many disciples have received freeships / stipends in
addition to free residential facility during their training. Disciples from economically
weaker section of society have received special encouragement and financial
support in order to facilitate further progress in their training. Provision of career
opportunities for sincere dance-enthusiasts is being explored at MAHAGAMI so as
to form a support structure for future dancers. For out-station shishyas pursuing
formal education while staying in the Gurukul campus, school / college education in
one of the institutions managed by Mahatma Gandhi Mission can be availed.

MAHAGAMI opens its doors for specially designed University Programmes from
2019 to cater to the academic quest of our learners.




KATHAK

As the name indicates, Kathak originated
as an art of storytelling. Reference to
Kathak is found in the Arjuna-Vanavas
chapter of the Adiparva of Mahabharat.
According to this reference, at that time,
the Kathak artists were sweetly singing
divine stories. Kathak which was a form
of ballad singing had elements of dance.
The nomadic bards , known as Kathaks,
performing in village squares and temple
courtyards, mostly specialized in recount-
ing mythological and moral tales from the
scriptures, and embellished their recitals
with hand gestures and facial expres-
sions. It was a quintessential theatre,
incorporating narration, recitation, using
instrumental and vocal music along with
stylized gestures, to enliven the sto-

ries. With the advent of Mughal culture,
Kathak became a sophisticated chamber
art. Patronized by art-loving rulers, the
practitioners of Kathak worked at refining
its dramatic and rhythmic aspects, de-
lighting elite audiences with their mastery
over rhythm and the stylized mime. The
technique of Kathak today is character-
ized by gliding movements, fast rhythmic
footwork set to complex time cycles and
pirouettes executed at lightning speed
and ending in silvery statuesque poses.
The footwork is matched by the accom-
panying percussion instruments such as
tabla and pakhawaj, and the dancer and
percussionists often indulge in a virtuoso
display of rhythmic wizardry.

Dr. S.K. Saxena
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ODISSI

A'sculpted panel in the Khandagiri-Udai-
giri hills belonging to 2nd Century BC
proves that Odissi dance was prevalent
in Orissa at that time. Many other written
treatises and evidences clearly indicate
that centuries ago Odissi was being
performed in royal courts and temples.
In addition to the Maharis (temple
devadasis) and Rajnartakis (royal court
dancers), another class of dancers called
Gotipua (boys in female attire) started
dancing Odissi for the general public
from the 16th century AD.Generously
and enthusiastically patronized by the
successive rulers of Puri, the Maharis
were dancing inside the Jagannath
temple twice daily before the deities, as
an essential temple service. The tradi-
tion continued for centuries until fourth
decade of this century. Owing to lack of
royal patronage, the tradition came to
an end. During 1950s, a group of deter-
mined scholars and gurus revived the
dance form by consulting the relevant
‘Shastras’ and countless sculpted dance
figures on the walls of the Konark Sun
Temple. The Odissi dance seen today

is in the line of what was revived in the
1950s. The technique of Odissi includes
repeated use of ‘chauka’, a square-like
position and the ‘tribhang’, or thrice
deflected posture. These postures,
sculpturesque poses and the characteris-
tic shifting of the torso from side to side,
lends the fluid grace and a distinctively
lyrical quality to the movements which is
characteristic to Odissi style.

Dr. Jivan Pani



Whither the hand goes, the glance follows,
Whither the glances lead, the mind follows,
Whither the mind goes, there the mood follows
Whither the mood goes, there is “rasa” born.”
Abhinaya Darpana

“There are three kinds of dancers: first, those who consider dancing as a sort of gymnastic drill;
second, those who, by concentrating their minds, lead the body into the rhythm of a desired emotion,
expressing a remembered feeling or experience. And finally, there are those who convert the body
into a luminous fluidity, surrendering it to the inspiration of the soul.”

- Isadora Duncan
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Gurukul Tralnlng

Trarnlng at MAHAGAMI comprlses teachlng"
based on Guru-shishya parampara in Kathak
and Odissi dance forms and allied disciplines:like

vocal music, yoga, instruments, dance theory, efc.
To supplement their understanding and widen
their vision, many guest lectures, workshops,

: ~ educational tours and therr partrcrpatlon in dance

~festivals as performers or observers are arranged

"-'_'_."durmg the year for the shishyas. Though the
- main ob;_eo_t_rve_of the treln_mg at MAHAGAMI is to
_produce potential performers, dedicated teachers -

~ and researchers, the training pattern rmplemented

-'through various modules ‘also caters to the -

uninitiated- students and art asplrants of dlfferent
levels.

- Modules under ARAMBHA'(“tHe beolnnrng”)

~ offer elementary training in the chosen dance s

~ form. UDBHAV (‘to evolve’), the further stage 3
“aims at learning and assimilating finer aspects of g
-the chosen dance form. SAMARPAN (“earnest
dedication”) module aims at refining the nuances:
of the dance and facilitating a better perception -
e towardstheaesthetlc journey of arts: Thisis usually -

a full-day course with classes in yoga, music,
theory, etc. Shishyas are encouraged to devote
more time for individual ‘riyaz" and introspection.
It is this phase, where the 'shishyas through
systematic and focused training eventually evolve
as promlsmg performers ' . :

AKALAN' our system of assessment is

- conducted every year with an aim-fo- facilitate
~ continual evolution of the learner. Shishyas are

assessed for their general understandmg of the -

“content learnt and their ability to imagine, reflect =
" and perform Theory, practlcal viva, dlssertatron
performance tests are conducted, as also of yoga
_and mu3|c .




MAHAGAMI GURUKUL CENTER FOR PERFORMING ARTS
DANCE | MUSIC | THEATRE ARTS | FOLK ARTS | INDIC STUDIES |

University Programmes offered.:

Bachelor of Performing Arts (BPA) in Kathak Dance —
4 years (8 semesters)
Kala Vid Kathak | &efT fag @&

Bachelor of Performing Arts (BPA) in Odissi Dance —
4 years (8 semesters)
Kala Vid Odissi | a1 fag IS

BPA programmes are of 4 years duration that are ideal for full-time students and those seeking to make Performing
Arts their future career. In addition to theory and practical in the chosen dance form, many Generic courses like
Indology, Elective courses like music, vadya, theatre; Ability Enhancement courses like languages, yoga; Skills like
pottery, sculpture, etc are taught to the learners.

Diploma in Kathak Dance — 4 Years (8 semesters)
Kala Udayan Kathak | ®@cllT Sqd-1 dAdh

Diploma in Odissi Dance — 4 Years (8 semesters)
Kala Udayan Odissi | T S3d1 SSI¥l

Diploma programme is of 2 years after which students can
enroll for 2-year Advanced Diploma. The dance content
and training is equivalent to the 4-year BPA.



Certificate Programmes in Dance
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Certificate Programmes are part-time
and are also conducted on weekends
and evenings.

Dhrupad

Foundation Certificate in Dhrupad Music (Vocal & Instrumental)
Kala Adhar Dhrupad | ST SR gug

1 year (2 semesters)

Eligibility :

 Candidates should have passed minimum class X.

* General aptitude to learn music.
« Basic understanding to respond to rhythm, music.

Short-term Programmes

MAHAGAMI GURUKUL is one of the premiere Arts
Organisations in India that is known worldwide as an
important centre for training, promotion, dissemination
and research in the field of Traditional Arts, especially
Indian Classical (Shastric) Dances like Kathak and
QOdissi. With a following of more than 2000 past students
and 100,000 followers and seekers from across the
world; MAHAGAMI has earned a reputation of being
an ideal blend of traditional wisdom, ancient Gurukul
teaching system and contemporary technological aids.
A serene Gurukul-based institution founded in 1996
with a cluster of earthy yet elegant architectural spaces
in a lush green campus, MAHAGAMI GURUKUL
has been a vibrant destination for creative, artistic,
academic, contemplative and path-breaking activities
within the gamut of Indian Cultural Heritage and Arts
Education since more than two decades. MAHAGAMI
GURUKUL Center for Performing Arts under the
MGM University has introduced Certificate, Diploma
and Degree programmes in Performing Arts (Gurukul
Pattern) since 2019 with an aim to empower the
artistically inclined, highly motivated, disciplined and
creative aspirants who are interested in shaping their

~ Certificate in Dance Appreciation is ideal for Dance &
Heritage lovers, concert-goers, writers, journalists

!;  Eligibility :

~ » Candidate should have passed minimum class XII

» A good command of writing in any one language
sh/Marathi/Hindi) and communication

Certificate in India
(3 months : 90 hrh (

e passed minimum class X
learn drama, music & dance

future as mainstream , @ vriters,

knowledgeable curators, evolved dm

erudite scholars and akened

leading Kathak and Odi}uru and

Dutta as the Dean, the faculties of Pel

comprise of some of the leading artis 3
scholars, educationists of the present times

be mentoring our students in the theoretical

performative, pedagogical, research an

aspects of the students' development.

To create future generation artists
researchers, creators, arts entrepreneurs

is the main objective of MAHAGAI
sessions in music, sanskrit, yoga, Indology, co
applications, theatre, visual arts, mec
environment, Gandhian though‘s, etcareinclude
curriculum in addition to rigorous training in the
art form in order to enhance students' k

and equip them with a good command
abilites. MAHAGAMI initiatives range

dance and music training in _Performi g e

and educational outreach projects;

Step 1: Procure hure and Application Form from MAHAGAMI of
= site of MGM Uni or MAHAGAMI GURUKUL against payment o
Kala Udayan Dhrupad | el 3&a gug S

2 Years (4 semesters) StepI 2: Fi furnish supporting documents as desired.

rect emai d mobile number in the space provided in the L

Step 3: s;
1st O audition : May 2021
2nd ( ne 202

Eligibility :
 Candidates should have passed minimum class XII.
+ Past training in any form of traditional music for minimum 3-4 years in recei

« Students who are pursuing MADHYAMA of Akhil Bharatiya Gandharva
Mahavidyalay or equivalent can apply.







...for the aesthetes

Program section aims at the dissemination
and promotion of arts by organizing events
for the art seekers.

Dance-offerings by disciples to mark ~ ~ © T s Lae Lt ad el s ::EF:} =D
Guru Poornima celebrations. =

Cultural Immersion sessions are
regularly conducted for seekers
from various countries. Dance
appreciation, music, yoga &
visual arts sessions along with
guided visits to heritage sites
for Japanese students, Chinese

guests & visiting art lovers

provides opportunities for our

students to not just perform, but
deliver short lectures on Indian
cultural heritage. :




= . gurukul camp

- SADHANA Gurukul camp of MAHAGAMI is one of the

most awaited events organized during summers forart

seekers attempting to offer a “total cultural experience”. -
The 10-15 day full-day training residential.campis
~ held in May every year since 1999, Amidst the Gurukul

~ ambience harmonious with nature, SADHANA offers
training in various artistic streams like Dance (Kathak/ -

~ Odissi), Music, Yoga, Instruments, Sanskrit, Vedic Chants,

Painting, Sculpture, Pottery and Textile. Besides these,
guest lectures on tradition, history and other topics with
-audio=visual presentatlons screening of films and rare
recordings on eminent artists and their creations are -
organized for better understanding of _arts = '

~ The camp offers a multi-dimensional full-day training and -
_aims at exposing the seeker to the value-based integrated

educatton of the Gurukul tradition, also provndlng a -
: pIanned and nutrltlous Ayurvedic dlet

While SADHANA is- included in the annual tralnlng

- schedule of MAHAGAM|dISCIp|eS itis open fOl'OUtSlde

_ part|0|pants too.

To register or enquwe about forth comlng SADHANA
please drop & email to Mahagami. Outrea(_:h@gmall com

Performance by Sadhakas on valedictory function of SADHANA



RISM NI

T0U




el e . e Foreign Tours by
ST MAHAGAMI team
i B
§. 4 : Over a span of 8 years, MAHAGAMI
f ‘ under the leadership of Parwati Dutta
. o has created a deep cultural bond
a" with the leading dance organisation _ #
ve AT Y Som, of China ; Beijing Dance Academy. F o1 LSS
o J O . ~i4f
+ Sl o Dancers, Trainers, Researchers &
%::';;f:;e;:-;* .o . Dance Administrators from various
kel parts of the world gather to share
A / : various ideas & concerns related to

” dance traditions and newer trends.

> Participating dancers have had the
~ opportunity to learn Kathak & Odissi in
these festivals and also witness Indian

1 5 OUNEATION Rty Sty Crarede Bos
R L L @ ki b ral iy WL

5 dance performances by MAHAGAMI e B .
el v y NEw DRECTIONS ¢+ T
J L AnciiNg Path - * el
TR o Y o B,
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Dance Council; UKESCOES

unown 3 an impordist Ogntee fog

: -umn-uirr;.r.-n.h anialig S gnanod
And cudtune apat fren A

ved 3% & dedigabed centngie

vra g Kathal a l}!lis; Kapailga
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Parwati Dutta was invited by Sutra Foundation- a leading Dance organization
in Kuala Lumpur, Malaysia to teach some of her Odissi creations to their =

0 o danc fﬂW" with performances of th
;“nl-/(':\

ElREEE
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TR B3

A picture displayed in the museum
in Beijing of leading dance
practitioners from various parts of
the world. Parwati Dutta is seen
with other experts



AMC

Presenis
Greensboro Dance Festival

THE DANCING BODY POLITIC

- By Prof. Robin Gee, NCII, TSA

Workshop by Mamta Maharaj



& : :Temple The performance was globally telecast live through DD Bharti Doordarshan)

- present a Kathak duet performance in a festival of

: .':_"'._.'--___'.-_Swadhyay While learnrng isa continuous process and seekmg knowledge needs limitless passron rt
_remains undebated that every Guruis always a shlshya-and a shishya keeps dlscoverlng the horizon

__ _' "_-profound realizabon and that is when the shrshya seeks: to explore the universe beyond the horlzon
g .'-'-:Kshltrjaatlt (beyond the horlzon) is the name of a unique oftenng by senior drsmples in Wthh they are

= : Mukteshwar Festlval
= Bhubaneswar (Od|sha Tourlsm)

OdlSSl Performance by Parwati Dutta and dlSCIp|eS was presented on first day of Mukteshwar Festival, one_
~ of the most prestigious festivals held against the backdrop of the 10th century Heritage S|te MukteshWar '

E— e T —— s S Kathakperformance ofsenlord|SC|ple Deepa Kartha in -
) ;:@aa S e e — Kerala Sangeeth lslatak Academy Festrval Calicut :
3 : : ‘Sahrdaya whrch means a knowledgeable raS|ka in ancient treatlses |s the Ee '_ SRS - hm e e Kathak by Parwatl Dutta and dtsmptes i

Ve 4 name given to the baithak series of MAHAGAMI since 1997 with aviewto ) ~in Madhya Pradesh Foundation Cetef e

' s _ facilitate the dlscovery of a ‘Sahrdaya in every. beholder. In order to promote = e : ~ Dbrations organised by Dept of Culture

- and encourage deserving shishyas, ‘Sahrdaya baithaks are frequenty s : ' MP Government
: organlsed A recent baithak presented Kathak duet by Anamika and Snehal == : :
S Around 75 d|$C|ples have beneflted from this |n|t|at|ve in‘the past 23 years.

Naval Kath'a.k Utsav .
: Indran Habltat Center Delhi

o Senlor drsc1ples Sheetal & Shreeya were |nV|ted to-

5 young dancers whlch was well appremated ST _ . ¢
Odissi performance by Parwati Dutta and disciples in ' - »

: '_ == e P ~ Bhojpur Mahotsay, Bhopal organlsed byMP _ .
%" \B”l“ﬂ . beyond the horlzon e . & : - = Government : = ~ Kathak Performance | |n NCPA
. : = " . i - = : (Nat|onal Center for Performlng Arts)
| msaagﬁrmﬁﬂﬂé@qseaﬁtw%
"m@mqaﬁwmottwé

= Guru shlshya Parampara envisions acomplete Journey towards enllghtenment through rlgorous _ — e

- training, Sadhana; mtrospectlon critical dtscourse on the chosen stream of knowledge and

~ asthe pllgnmage progresses Attempts of self-discovery and creative expressron stem from this '. _'

e encouraged to Iook beyond therr tralmng and attempt to flnd an expressron to their search e S !JJ.\W {‘ '1) = Kathak by Shreeya and Rasrka in Gulam Rasool Sangeet :

e e ..-Mahotsav Parbhanl
_'Odlss1 by Valbha\n and Sheetal ln Vatsalabal JOShl = e




GANDHI PARV | Tribute to Mahatma Gandhi

Ag™Y | Sadgamaya

Seeking to retrace the divine path towards eternal truth .....

Artistic offering to Mahatma Gandhi in Kathak through an imaginative
journey by way of rendition of Raag Gandhi Malhar created and
immortalised by the legendary Pandit Kumar Gandharva and
by exploration of masterpieces by iconic painter Sayed Haider
Raza; both tributes to Gandhiji

Kathak performance by Parwati Dutta on Raag Gandhi Malhar

Vocal accompaniment by Bhuvnesh Komkali (Grandson of Kumarji)

ATHT | Sutratman

The luminous threads of Gandhi

A Dance-Music-Narrative with Multi-Media as a tribute to
the luminous soul and enlightened mind that showed us the
path of peace and illuminated our journey towards weaving the
threads of compassion, forgiveness, truth, faith and divinity.

Concept and choreography: Parwati Dutta

Kathak & Odissi Production |

" YEARS OF
CELEBRATING
THE MAHATMA
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STEfhI  RESEARCH

.- thequest
Projects-facilitating-research;
documentation and-preservation:of various traditions

-and-creations

inter-disciplinary
collaborative project :
SAHACHAR " oriented

Workshops interactive sessions and production-
oriented workshops- are conducted to facilitate
inter-disciplinarycollaboration. Kathak productions
RANGAKRITI, KAN, SRIJAN TEERTH and Odissi
production PUNARAVRITTA were realized after
intense pre-production sessions  with- Dhrupad
exponents, each seeking to explore the esoteric
idiom of Dhrupad with its structural dignity and
thythmic interplay. VARNA RITI in Kathak based
on mnemonic language of Pakhawaj and VADYA
PALLAVI in Odissi highlighting the visual trans-
creation of the lyrical patterns of Mardal are some
of the collaborative works in addition to those with
poets, vocalists, painters, sculptors have been
presented in addition to interactive sessions.

= Trancriptions & fransla-

LS F {el U] tions of ancient texts and
NSNS roatises.

Exclusive written: documentation of :in addition

to those with Pakhawaj tradition based on video -

documentation and translation of few Sanskrit
and Oriya texts in Hindi / Marathi are being initiat-
ed to cater to the local seekers.

Text-books - -and- other
- aqu - publications for students
- HAEEAE and art seekers.

Publication of texts and informative books for
students as well as keen art-lovers have been
initiated. ‘Audio books, Video -tutorials, e-books
and other digitally developed learning materials
are being developed under this project.

Informative CDs, DVDs
[ 3d1E14l  and web-site on arts.
swaninass. CD'sand DVDs on Dance
and  music - traditions,
concerts and concepts from texts or oral tradition
are being compiled. Few releases can be
purchased from KRITI-KON at MAHAGAMI.

transcriptions and documentation of traditions
and works of renowned artists.

] B sANcHEYA _
RESEARCH-BASED PRODUCTIONS :
NIRGEET - based on 'purva-ranga’ concept
from 5" chapter of Natyashastra.

SRIJAN TEERTH - based on original dance,
music or taal compositions created in forts and

_palaces of India.

DOCUMENTATION OF

DEMONSTRATIONS AND
INTERVIEWS

| Sattriya | Chhau | Chitra Kathi
| Nava Rasa |

| Pakhawaj | Dhrupad | Mardal
| Odissi Music |

| Kathak & Odissi Gurus
| Kutiyattam | Yakshagana |

International Conference on ‘Climate Change and Energy Options' hosted by MAHAGAMI GURUKUL
was jointly organised by Bhabha Atomic Research Center and Alexandef’vo;_}*'j-;lumboldt Foundation.
Parwati Dutta (Director, MAHAGAMI) gave a talk based on her research on 'Cultural Ecology and
Heritage: Adapting to Climate change'. MAHAGAMI team presented a dance productlon based on the
theme of cosmic evolution and cosmic harmony. SE
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. Tl = =
=, Kathak of the medlevat perlod berng—performed on padas’ ‘prabandhas and Dhrupad in temples and -
: b~ evenin the royal'cb&ﬁ's between14 to 18 century. - 3
‘ m / "t-,;“, 5 Many of my choreographlc works and performancesahave also been based en bandrshes of Tansen, s
' s medrevaT and other poets and composers reminding of the 'Ganga ]amum tehezeeb’ - théﬂ@nftuence
4 : 'f “of Hindu and Islam; while some are reflections of the Sufi thought from themedrevat period. Dhrupad _
o e, e becomes a guiding thread: towards rejuvenation of thrsf_lostworld of ‘Kathaakars’, Darbari Kathak and -
/15 ' ~ theone from the temples ot NQrth Indra Th|s re-invent an@re-structuredgenre |smamed by me as
f ;;3 5: y : . : 2 = 1-_ =~
o ! ¥ g L e i '
g _ #4” 60 T Inthe Iate198,03 when Iwas GUTIOUSFy_'SﬁEi ying the history andﬂpurneyof@drssrﬁance | came across
: Dhrupadaangl = : ! s N L Y f e 49 | L : "_"._. abnef descnptton of ‘Pallavi with aanetaberatron mentrﬁmﬁgjkrndspfpallavr sWar:;paIlavr and vadya .
=2 ¥ I ‘T e LAy LG oo - pallavi. While the first seeks to be a wsuat mae5£mHIoﬁof the raga —the metodrc mood; the latter :
towards reviving ancient concepts revolvrng B = ' 27 Ie i S s rnspjredby the: rhythmrc eIement ah_d, he p cnssmetéﬂasg' tsoon dlscovered that Vadya patlavr. Boime
around Dhrupad tradition =i > ST - hasnot been attempted or reinstated 1 st’r— revival of Odissi. Through m‘mal inputs f from Late Dr. Jiwan
: = =5 =" 'ﬁ ~Pani and Late Guru Kelucharan Mohapa”fFa an&“tater workrng ctosety with Guru Barramatr Moharana,
- Travelling back in history and retracing the Kathak I began workrng on the Odrssr taal system the “baani (syttebtes) of Mardal and ihé’tradr‘tlongtastyle ofs. ==
journey, | came across a tradition of symbiotic = Sthat ‘
relation between ‘gayan-vadan-nritya’in the form : the tonal qualfty of each camgory andpessrbrhtres of those in \farlous speeds }aa‘f'*qétd taals whrle-
of Dhrupad Nritya that flourished during the reign. .~ = _ g ] - working on ‘vadya- pallav’, more mportﬁnc&opabstract syllables of vadya was given as compared to
of Mansingh Tomar in the 15th century. He had — = = = ¢ S e the musrcat phrases to be the domlnan’t‘ Temenhnthe dance. compos'fton The musrc is msprred from
developed a dance form combining the Desi : s &4 .

(Deshi) and Sudha (Suddha), combining the
- Shastraic details and the regional flavour. Dance
is culturally and historically coded and so reading
and making dance is also based on hermeneutic
and discursive codes. My choreographic attempts
- with Dhrupadaangi (Dhrupad-Nritya) as discussed
~ in terms of research investigate exploring light in _ !
relation to the moving body and the implications

- of melodic ambience. There are references of .

. These Dhrupadaangl works are now an mtegr’ a -_ft ef trarnrng at MAHAGAM' L oftresa
b : o o regularly performed in major festivals. ":’_ '

- Parwati Dutta




Seminar on Sangeet Ratnakar and
other texts and their relevance with
present-day performing arts

Workshops | Research Presentations
by emerging researchers

Dance & Music Festival

Named after the legendary
musicologist of 13" century who
composed one of the most relevant
granth Sangeet Ratnakar, this 4-day
festival is probably the only festival
combining the written, oral, performed
and practiced. The festival is revered
and appreciated as the ‘truest’ tribute
to the cultural history of Aurangabad
establishing a dialogue between the
‘ancient’ and the ‘present-while-also -~
creating a road-ma.p'bf..the-‘f-thure_’-. s

Curated by Par‘w'a'_ti'-'_[_')'_ut.té_.: i




TR FILM/PUBLICATION

dissemination...
celluloid offerings...
stimulating imagination...
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3@?{ VAIKHARI

Vaikhari, which in sanskrit means intelligent and
articulate utterances, primarily focusses on “padhant”
which is the art of recitation of mnemonic syllables
used in Hindusthani Classical Music and Dance.

The film made under the guidance of Parwati Dutta
incorporates different artistic streams in allusion

to padhant thereby aiming at a profound aesthetic
experience of rhythmic utterances in its multiple
manifestations.

Directed by Lubdhak Chatterjee

Screenings and festivals:

1. India Habitat Center, Delhi

2. Satyajit Ray Film Technology Institute, Kolkata
3. Open Frame Film Festival 2018

4. Pondicherry International Film Festival 2018
9. Kolkata International Film Festival 2018

6. Woodpecker International Film Festival 2018
7. Sanchari Dance-Film Festival, Pune

8. Indian Cultural Center, Berlin
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ValkKHARI | Hindi | 58 min
Sth Seplembar Gpm

Satyajit Ray Film & Telavision nslitute
EM Bypass Kolkata
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STORIES OF INDIAN DANCE

BAGH TALAV: Tiger Ecology Narratives
by Parwati Dutta
Exploring Tiger-Human interactions over
centuries and multilayered Tiger Ecology as
realised with respect to environmental, societal,
cultural and anthropological aspects.

Nritya-Gatha, a picture book on Indian Dance forms
for children written by Parwati Dutta, the book is first
of its kind: informative, and at the same time narrative
with attractive illustrations. The book has been a best-
seller on Amazon in the Dance Books category and has
received rave reviews from the media. Nritya-Gatha
is available in few languages.
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NRITYA-GATHA

Historias de Danza de la India

Chinese children curiously looking at the colorful images of the book NRITYA
GATHA during a workshop and lec-dem on Indian Classical Dance

S

&

A humble compilation of narratives by few
members of MAHAGAMI family in the form
of a publication named ‘Vayam’ manifest the
tree of our existence and the MAHAGAMI
CONSCiousness.



ol PRODUCTION

.. creation

Productions based on Kathak or Odissi dance forms
exploring various concepts and themes.

Concept & choreography : Parwati Dutta




.. for the people sy
MAHAGAMI is committed totreate*a culturally awakened :
society through its Consnstent ef‘forfs‘ln the form of various 2 Ty
innovative activities and many soc:al prOJects MAHAGAMI
offers its service to society in order to establlsh.a dlalogue
with.society.

i

PADARPAN

Short-term workshops under PADARAPAN are being periodically organlzed to facmtate an mtroducto-
ry training to the art-seekers of various age groups. i

ANUBHUTI

ANUBHUTI is the multi-media art appreciation series aiming at creatlng a culturally awakened society
and familiarising art seekers of all age and walks of life with art forms inan mtense yet informal way.
ANUBHUTI sessions can be arranged for any organisation : a school college |nstltut|on health care
center, social organisation, private or public sector establlshment = ;

STIPEND / STUDIO SPACE TO ARTISTS 5 -

In addition to stipends to MAHAGAMI shishyas, potentlal vocallsts and percussmnlsts are given sti-
pend for their training for accompaniment with dance at MAHAGAMI. Some of the artists who benifited
through this scheme are now established as trained professionals and associated with artists or art

organisations. Promising sculptors and painters have been provided studio space at MAHAGAMI in-

order to support their creative journey.

-y

Session on Arts Joulnalism
for Media students -

RESIDENCY

od of 2-8 weeks.

ART EDUCATION -

cational |nst|tut|ons and encourages;
up dance tralnlng |n their regula cu

r.__ A
are offered tralnlng sessmns by MAHAGAMI i
Through Outreach Pregram of MAHAGAMI'-




SADHANALAYA : Learning Spaces

MAHAGAMI campus has aesthetically designed
cottages and spaces for learning various art forms
linked through asymmetrical pathways amidst
large trees evoking the concept of Gurukul spaces.
‘Sadhanalaya' (learning spaces) for Kathak, Odissi,
Vocal music and instruments are aesthetically
designed and equipped with large mirrors, audio-
visual system and instruments. There are 5 dance
studios : DIV, NABHASVAAN, SARAS,
AJA, MAHI; a music room: ANAHATA; and
Instruments rooms : PRASPANDA

LIBRARY

Alibrary with a collection of more than 1000 books
on a variety of topics related to dance, music,
mythology, heritage, philosophy, literature, etc and
a good collection of audio and video recordings of
great artists is available for students. Library is also
equipped with Digital projector to share digitally
developed learning material and archival recordings

LECTURE ROOMS

Lecture rooms are equipped with Boards, Projection
system, Microphone, music system etc to facilitate
instructional sessions on Performings arts as well
as conduct Digitally developed or Online Tutorials.

PARNAKUTI — the Dining cottage is used by
students to have their meals. It has a kitchen with
all modern amenities which can be used by the
inmates

PERFORMANCE SPACES

In keeping with the spirit of presenting Indian art
forms, there are two spaces for performances within
the MAHAGAMI campus- ‘Dyavaprithivi',
the open-air stage (seating capacity — 350 ) and
‘Sharngadéva Sadan’, indoor air-conditioned
hall (seating capacity — 250).

VYOMASAD : YOGA Hall

A well-ventilated spacious hall that accommodates
around 25-30 students at a time for regular Yoga
and fitness classes

ACCOMODATION

MAHAGAMI campus has comfortable rooms
for stay of students, guests and visiting artists.
Cottage-rooms with attached bathrooms, geysers,
air-coolers / air-conditioners are located within the
campus. Dormitory and Gurukul accomodation is
also available for students. Food is delivered to the
inmates as per requirement, while there are also
canteens and eateries throughout the day and night
for all in MGM campus.

SECURITY

MAHAGAMI Campus has round the clock security
guards, CCTV coverage, Intercom connections in
all zones of the campus

MEDICAL ASSISTANCE

First Aid box, On-call doctors are arranged at
MAHAGAMI for all students, staff and guests. In
addition, it is adjacent to MGM Hospital which has
round the clock Medical facilities. There is also
facility for Ayurvedic and Naturopathic treatment.

KRITI-KON

An outlet store 'KRITI-KON' in MAHAGAMI caters
to the aesthetic and artistic needs of students
and art-lovers. With a good collection of books,
music, videos, khadi outfits, stationery in khadi
and recycled paper; it also displays few choicest
artefacts in brassware, pottery, paintings, etc.

Dyavaprithivi
T

Accomdation

GGG

Kriti-Kon
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the horizon rediscovered
in more than two
decades of journey;
each time translating
few dreams into reality
while there are still many
unrealized. The future
plans of MAHAGAMI
includes setting up a
audio-video studio to
gear up documentation
and research activities,
giving financial
assistance to promising
artists, expanding the
infrastructure for long-
term residential programs,
establishing
a repertory unit,
preserving the dying
Indian traditions and
reviving the cultural
history of Marathwada
region.

One of the most important
dreams would be to make
this region breathe with
the refined understanding
of art and evoke an ART-
SEEKER within every

SAHAGAMI : CO-SOJOURNERS

You could be a co-sojourner in our journey by joining any
sphere of activity or movement initiated by us. Please contact
us if you wish to ; T

«  support a needy student ;f L

¥
e,
~ + join KALASNEHI memb
AL

;:r . rreﬂ!a session ST‘ANUBHUH : ;
-+ enrollfor PADARPAN, SADHANA camp or GURUKUL

training . .
o L - i
All donations to:MAH/{GAIVIU ualify Income Tax exemption
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MAHATMA GANDHI MISSION
In pursuit of Excellence
Education | Service | Research
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MAHATMA GANDHI MISSION

SRR AHALANT

GURUKUL

Mahatma Gandhi Mission

N-6, CIDCO, Aurangabad - 431 003 India

Tel.: 91-8237021054 Ext 31/33, Whatsapp- 9372093189
E-mail : mahagami.info@gmail.com

Website : www.mahagami.org
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